














 

 

 

 

AUTHOR’S PREFACE 

     Hoping that the reader would want to meet the book 
     head on I have put the introduction at the end.4

 

 

 

The scores in this little collection are for pianists and pianos. They could be “performance 

pieces,” but principally they are nice things to do or nice ways to think about things that 

we’re doing already. They are more like letters, in a sense: though they can and perhaps 

will be performed publicly, they address themselves to the pianist sitting at the piano 

whether others are there to observe or not. I would like to make a joke about quantum 

scores but I can’t think of one, so please insert your own here if you can: 

 

_____________________________________________________________________ 

 

They all, in some way, follow on from something Fernando and Mira said in the 

reading/study group we set up with friends – that part of being a pianist is being prepared 

to play any piano in the world (I prefer “every” to “any”), and I just think that’s wonderful.  
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4 Tom Phillips, A Humument: A Treated Victorian Novel, Fifth Edition (London: Thames & Hudson, 2012), author’s preface.   


